ALON'G  THE  ROAD

vaulted ; over the crossing is a dome (Juvara's,
unfortunately, not Alberts) ; the altar is pkced
in an apse. The chapels Open on to the central
nave by tall, and proportionately wide, round-
headed arches. Between each of the chapels is
a gigantic pier of masonry, as wide as the arches
which they separate. A small door fe pierced [R
each of these piers, gfving access to subsidiary
chapels hollowed out of thdr masg_ Bm ^

doors are inconspicuous and the general effect
is one of void and Solid equany alternating.
Alberti's is essentially the architecture of masse%
Brunelleschi's of lines. Even to the enormous
dome of Santa Maria del Fiore Brunelleschi con-
tnves to impart an extraordinary lightness, as of
lines with voids between them. The huge mass
hangs aerially from its eight ribs of marble. A
miracle is effortlessly Consummated before our
eyes. But a dome, however light you make it,
is essentially an afikir of ^^ Jn designing
his cupola for Santa Maria del Fiore Brunelleschi

found theplasticviewof things imposeduponhim.
That is why, it may be, ^ dome is so incompar.

ably the finest thing he ever made. He was not
permuted by the nature of the architectural
problem to be solved to give free play to his
passion for lightness and the fine line. He was
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